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CORRESPONDENCE FROM LOUISE ADAMS, LA MEDIA 

Dear Mr Fraser, 

I have just watched the parliamentary TV programme from the Economy, Energy and 

Tourism Committee meeting on 10 February 2016 which was chaired by you. 

I - together with the rest of the creative community in Scotland - were angered by the 

complete lack of candour displayed by the three members from Creative Scotland 

and Scottish Enterprise. We felt that they showed no passion or enthusiasm for 

promoting the film industry within Scotland. We have a really beautiful country with 

huge potential for filming productions. These productions will bring millions of pounds 

to the country in terms of actual production spend. The subsequent rewards in terms 

of tourism are incalculable. We live in a difficult economical global climate. It is one 

of the few areas in which we can easily produce economic growth and jobs within 

Scotland. Yet, we do not even have a purpose built film studio despite years of 

promises from SE and CS. In the meantime Wales has two film studios, Northern 

Ireland is building its second one and even Yorkshire is building its own film studio. 

Instead we have been repeatedly fobbed off by the government agencies with 

promises that have never been fulfilled.  

What particularly enraged the creative community who have watched the committee 
meeting was the comment by Natalie Usher from CS that “it’s not as if we have to 
turn people away because we don’t have a shiny new studio.” That is not true. We 
have already lost major productions due to the lack of studio facility. Stephen Burt, 
the Scottish Production Manager on “Penny Dreadful” says that we categorically lost 
that production from Scotland due to the lack of film studio. It is now on its third 
series in Ireland and has produced a reported 33,000,000 euros (although Stephen 
thinks that this a gross underestimation) for the local economy as well as providing 
350 jobs.  

We lost production of Frankenstein due to the lack of studio. Paul McGuigan, director 
of the movie “Frankenstein”, gave an interview to Siobhan Synot which was 
published in the Scotsman on 5 December 2015: 

“McGuigan divides his time between projects in the UK and the US, and he was 
keen to shoot much of Victor Frankenstein in Scotland, including building a studio. 
Fox were supportive, so McGuigan asked for a meeting with Creative Scotland. “First 
of all, the Creative Scotland guy was late for the meeting because he was buying 
suntan lotion before heading abroad,” says McGuigan. “I said, ‘I’ve got a $40 million 
or thereabouts movie to make, and I want to bring it to Scotland – but obviously you 
have no studios. So I want to find a space and build a studio, or at least start to build 
that infrastructure’. The deal would be to leave it here for everyone so they can use 
it. 

“I said, ‘What do you think?’ and they were like, ‘No, you don’t understand. It’s a very 
political situation. There’s people want to build a studio in Glasgow and people 
wanting to build in Edinburgh and it’s been going on for years. And I’ve got to go to a 
film festival now.’” 
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That was the last McGuigan heard from Creative Scotland. “To be fair, it might not 
have worked out, but it wasn’t very creative of Creative Scotland,” he says.” 

We lost the new Pinewood Studio due to incompetency of the government agencies.  
An article in the Glasgow Herald by Phil Miller on 18 February 2014 reports: 

“Scotland has missed out on the chance for a multi-million film and TV studio backed 

by the world-famous Pinewood Studios through "naivety" and "inaction", according to 

a Hollywood producer. 

Glasgow-born Iain Smith, whose movie credits include Cold Mountain, Children of 

Men, the new Mad Max movie, Fury Road and US series 24, spoke out after 

Pinewood Shepperton yesterday unveiled plans for a major new four-stage film 

studio. 

The 180,000sq ft complex is to be sited near Cardiff Bay and will be worth £90 

million to the Welsh economy. 

The homes of the James Bond series, has signed up for at least five years with the 

Welsh Government for the Pinewood Studio Wales. Ministers have announced a 

£30m film and TV fund, on which Pinewood will advise. 

Film studio officials travelled north to meet with Creative Scotland and Scottish 

Enterprise last year. 

Mr Smith, who is also chairman of the British Film Commission (BFC), said: "The 

appointment of Pinewood Shepperton to advise on a new Welsh media fund and to 

operate a new studio facility in Wales unfortunately draws attention to the fact that 

Scottish Enterprise has been unable to reach a conclusion in almost a year of careful 

deliberations. 

"The Welsh Government in the meantime has seized the opportunity of the moment, 

just as Northern Ireland did with Game of Thrones." 

He added: "The hand to mouth existence of the industry in Scotland has to be 

improved upon if there is to be any hope of a sustainable commercial and creative 

infrastructure. 

"Hoping that a couple of warehouses will do it, is just plain naive." 

Smith said the new Pinewood studio was "absolutely a potential win for Scotland that 

has been lost through inaction". 

 

Finally, it is widely believed that Scotland lost Game of Thrones due to the lack of 

studio. This would have brought the industry and the country incalculable benefits. 

An article by Phil Miller for the Glasgow Herald on 17 June 2013 states: 
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“Producers of one of TV's most popular shows, Game of Thrones, considered 

shooting the hit series in Scotland but were unable to do so because of a lack of 

quality studio space. 

HBO's series, which is shown on Sky Atlantic in the UK, has hooked legions of fans 

across the world with its complex fantasy drama spiced with sex and violence. 

It is shot in Northern Ireland at the Titanic Studios in Belfast, and is estimated to be 

worth more than £60m to the region's economy. 

One Hollywood source estimates Scotland lost out on about £160m generated by the 

production over several years. 

When HBO was looking for locations to shoot the series, based on the books by 

George R R Martin, executives met with film bosses in Scotland and were eager to 

shoot the whole show here, several sources have said. 

However, with no film-scale or high-end TV facility in Scotland, they decided to shoot 

the majority of the series in Belfast, with principal photography for its first series 

beginning July 2010. 

It has committed to shooting another series in Belfast this summer, taking advantage 

of Northern Ireland's scenery and skilled film workforce. 

Although Doune Castle near Stirling was used in the early episodes as Winterfell, the 

seat of the House of Stark, no more of the series has been filmed in Scotland. 

A high-profile film source said: "When contemplating where to shoot Game of 

Thrones, HBO first thought of Scotland. 

"The settings were a natural fit: hills and glens and rugged castles. However, the lack 

of a studio meant the production logistics, control and cost made no sense to 

production planners." 

The source added: "Northern Ireland seized upon the opportunity and were able to 

convince HBO to base the entire production in Belfast. 

"As a result of Scotland's deficiency, Northern Ireland has won a crucial opportunity 

to improve and sustain its film and TV infrastructure." 

The series also receives funding from Northern Ireland Screen, worth up to £9.25m. 

The show is a fantasy about the political and violent clashes between several noble 

families for the Iron Throne of the Seven Kingdoms, and has a largely British cast. 

Moyra Lock of NI Screen said: "It has been an incredible shop window for our most 

spectacular scenery", adding that scenes were shot in Tollymore Forest, the 

mountains of Mourne and the Antrim coastline. 



4 

These are only 4 examples of many. “Outlander” is being filmed here and we are 

already seeing the benefits of that. The Historic Scotland website states that:  

“Another top performer during the summer season included Doune Castle, which 

rose to international fame following its starring role as the fictional Castle Leoch in 

the first season of the Outlander TV series.  Enjoying the ‘Outlander effect’, the 

Stirlingshire castle has reported three back-to-back record breaking months and 

enjoyed an overall surge of 44% in visitors, rising to 32,540 for this period in 2015.” 

However, I understand that that is only being filmed here because the writer insisted 

that it must be. It is sad that we need that level of commitment from the production 

side to ensure that a project is filmed here. We need to be actively fighting for the 

work so that we can compete with other parts of the UK and the world. Stephen Burt 

says that: 

“As someone who works abroad a lot now I can assure you that Scotland is off the 

radar when you talk to producers as they know we have no studio and a very poor 

screen agency.”  

It should be pointed out that the four sound stages referred to by Natalie Usher at the 

committee meeting are - as I understand it - all privately owned by the makers of 

“Outlander” and not available for general use. I have asked her for a copy of the 

survey of US producers she cited as being evidence that they are quite happy to use 

convertible studio space rather than a purpose built studio. I was advised that is was 

confidential. It may be that your committee might be allowed access to it. 

We have very talented production crew who are generally having to work outside 

Scotland due to the lack of opportunity here. Someone reported yesterday that they 

are currently working on a production in Yorkshire where 80% of the crew are 

Scottish. They want to be able to work within our own country and to promote it. To 

do this we are all of the view that we need a dedicated Scottish Film body that is run 

by a passionate, dedicated and driven individual, together with an equally committed 

and talented team, who can drive Scotland forward as a world class filming 

destination in the future.  

 

Yours sincerely, 

Louise Adams 


